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controversial cancel culture. We
do this in order to form our own
identity in a world that tries so
hard to label and define us.
Identity may be found through
our own heritage or upbringing,
our environment, perhaps with a
change of environment, or even
through examples we see in
media around us. And thus, as we
find our own identities in this
current world. We can do our
best to bring about concrete
change, and create a world that
better fits our hopes, dreams, and
passions. Through this 2022

issue of Rooted in Rhetoric, we

invite you into our perspectives
of how we see the world working
and how we can change things
for the better. As you travel
along this literary journey, we
hope to inspire you through our

own explorations of identity.




Introduction: Trinity
Chartier

“Identity in the 21% Century” is
the seventh volume of Rooted in
Rhetoric, an academic journal
published by the University of
Winnipeg’s Department of
Rhetoric, Writing, and
Communications. Volume seven,
displays student writings in the
form of research essays, personal
narratives, critiques, and book

reviews. The authors of these
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Friesen, Dr. Eunhee Buettner,
and Dr. Ryan Clement for
advising on and facilitating the
production of this seventh
volume. Thank you to the

Department of Rhetoric, Writing,

and Communications for funding
the Rooted in Rhetoric journal, to
allow for the sharing of student

ideas.










dreaming and being disappointed
by every action they make
(Clarke). Director Jordan Peele
perfectly summarizes the feeling
of Atlanta, saying “For black
people, Atlanta provides the
catharsis of ‘Finally, some
elevated black shit.” For white
people, Glover wants the
catharsis to be an old-fashioned
plunge into pity and fear” (Friend
para. 10).

The creator, executive
producer, writer, and lead actor
of Atlanta, Donald Glover, was
the driving force for the show

since its inception. Before

Atlanta, Glover gained his fame
through acting on shows like
Community, writing for 30 Rock,
and making music under the
name Childish Gambino
(Friend). As Friend states
“Glover has always been told he
doesn’t sound black or Southern,
loaded compliments he rejects”
(Friend para. 9). Glover,
growing up in the suburbs
outside of Atlanta to parents who
were Jehovah’s Witnesses,
placed much of his own
experience of the subtle racism
and microaggressions within the

show (Friend). Atlanta is as
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much part of Glover as Glover is
part of Atlanta.

For my critical approach,
I will be using the Russian
Formalism framework.
Established in 1915, the theory
was birthed and further
developed by key figures such as
Roman Jakobson, Boris
Eichenbaum, and Victor
Shklovsky (Stam). Russian

Formalism is primarily occupied




the distinguishing factor between
poetic and plot-driven language
was that poetic language was the
emphasis on the medium while
plot-driven language strictly
served a communicative function
(Erlich). Eichenbaum stated, as
cited by Erlich, “The aim of
poetry is to make perceptible the
texture of the word in all its
aspects” (631). The poetic
choices within the syntax of an
artifact create its surrounding
aesthetic when separated from
the plot. The Russian Formalists
saw the art of film to be purely

aesthetic (Stam). Stam states

“Just as plot is subordinate to
rhythm in poetry, so plot is
subordinate to style in cinema”
(49). When searching for the
aesthetic within a scene, one
must separate the poetic and plot-
driven elements and then
deconstruct the choices in
materials, such as lighting,
camera movements, music, and
writing (Stam). | will be applying
this concept to Atlanta by first
separating the plot-driven
language from the poetic, and
then deconstructing specific
scenes to identify their aesthetic

elements.
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Defamiliarization,

championed by Shklovsky, is the

process of deconstructing the
aesthetics of an artifact to show
how they function to create a
new experience within the
artifact (Stam). For Shklovsky,
poetic art was to challenge the
everyday norms and go beyond
conventional understanding to
reveal something new (Erlich).
As Stam states,
“Defamiliarization was to be
achieved through unmotivated
formal devices based on the
deviations from established

norms” (48). When applying the

principal of defamiliarization to
film, or in this case television, |
will be looking at how the
aesthetic devices within Atlanta
are used to “make strange”
norms that are portrayed within
the episode and how its writing
and its direction utilize its
aesthetic to create the effect of
defamiliarization for the viewer.
For my analysis of the
first episode of Atlanta, I will be
looking at 3 separate scenes from
the show. The first scene is the
opening scene of the episode.
The plot of the scene has the

three main characters, Earn,
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shows the urgency for the
characters. As the two groups
confront each other, the shot
changes to showing the
silhouettes of both groups in
front of the convenience store.
Throughout the aggressive back-
and-forth in dialogue, the camera
alternates close-up shots of Earn,
Alfred and the man who smashed

the mirror. Towards the end of




tries to convince Dave to play
Alfred’s mixtape on the radio
and Dave replies that for him to
play it, he will need $500. Dave

states “I mean, KP will usually







enlightened speaker figure on its
head and forcing them to
question grand narratives and
their enlightenment” (174).
Atlanta shows this through
Earn’s disbelief that Dave would
use such blatant racism in front
of him and the subsequent
questioning and doubt when he

encounters the janitor.




conveying a tone of existential
dread. The scene opens with a
wide-angle stationary shot of
Earn sitting on the bus, cradling
his sleeping daughter in his arms.
For the entirety of the scene, the
bus is dimly lit. This creates the
feeling of unease and anxiety.
The next shot introduces The
Stranger while he speaks to Earn,
through a wide angle shot of both
Earn and The Stranger looking at
each other across the aisle. While
speaking with Earn, The Stranger
moves to sit beside Earn and
stays out of focus. The camera is

perched on the shoulder of The

Stranger, showing only the
bottom of his mouth out of focus
while he speaks to Earn. This
shot choice establishes The
Stranger as an ominous figure
with unknown intentions. The
next shot has Earn in focus in the
foreground and The Stranger in
the out of focus in the
background, “making strange” by
beginning to make a sandwich.
The Stranger’s actions further
defamiliarize the scene when he
insists on Earn eating the
sandwich, saying “[N-word], if
you don't bite this sandwich...”

(Glover & Murai, 00:19:20).




Pairing dialogue with the close- Stranger’s seat now empty, with
up shot of the menacing face of The Stranger ghostly

The Stranger, creates a sense of disappearing into the forest
existential dread regarding the

unexpected and absurd nature of

this character. As Clarke states,

“The Absurd is born out of

nihilism, existentialism, fuelled

by certain death” (168). The

scene further builds this

aesthetic, with blue police lights

and sirens piercing the silence

and darkness outside, with the

camera following Earn’s quick

head movement. Following this

shot, the camera returns to Earn

within a wide angle, The
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In 2021 Marvel began producing
TV series on Disney+ that were
direct extensions of their existing

MCU brand that consists




question of who Captain America
represents and who should take
on the role. The show takes place
after Steve Rogers, a white, blue-
eyed, and blond-haired man,
retires as Captain America, a

moniker he originally assumed







World War 2. However, “being critical theme is almost

Black, his path was a little immediately disregarded.
different than Cap’s: basically, The next scene has
living the life of a covert Wilson and Barnes leave

operative and then spending 30
years being experimented on in
prison” by the US government
(Woods). Isaiah is distrustful of
the government and makes it
clear that Wilson made the right
choice to give up the shield. This
scene provides the show the
ability to question the nationalist
project of America, its history,
and who is included and

celebrated. However, instead any










and the content.? To analyze
form within the MRC the artifact
must be considered through its
ties to productive relationships of
the time. This is a “consideration
of the artifact’s form, sociology
of construction, and the broader
historical moment it exists
within” (Eagleton 57). The
second line of inquiry focuses on
the content and how the artifact
is tied to or distant from

dominant ideologies. How do art

2 Form refers to the artifacts’ method
of delivery, format, and aesthetics;
whereas, content is concerned with the
messages and meanings of the artifact.
3 Within Marxist theory the base refers
to the mode of production, economic
infrastructure, and relations of

and stories hide and legitimize or
reveal and destabilize the
dominant ideas of power and
how the world works (Eagleton
5). Together these two lines of
inquiries may reveal some
fleeting truths about the moment,
its superstructure and base,® and
where perhaps change can occur.
Due to space constraints, this
analysis will focus on providing

a proof of concept of this method

productive forces creating the unique
material reality of any given time










This tension between an
existing audiences’ expectations
and a desire for new audiences
exists in the classic comics that
the MCU is based on. Peppard’s
feminist History of Marvel notes
that the female led series of the
past few decades have told
stories for the male gaze. Where
male executives placate an
existing audience to assure them
that this is just a new look for the
same stories, female writers or
artists attempt to draw in a new
audience through promises of
new ideals. This tension also

appears “in response to social

movements of the 1960s, [where]
mainstream comics, especially
represented by Marvel and DC,

made gestures tow51 0 and DC,




of race, racism, and
responsibility. This
individualization shifts the focus
of change from systems, social
structures, and the super-
structure of society, to instead
focus on individuals and placing
responsibility on them. This is an
unsurprising view considering
the genre of superheroes stories:
larger than life people who create
sweeping changes just through
their individual actions. This is
especially true regarding Captain
America who has been
legitimized at least in the comics

“as the representative

‘American,” (Barbour 176).
Wilson is contrasted with Isaiah,
marking some shift in what
stories Marvel will tell,
nevertheless, upholds “his
newfound role as [a]
representative of racial unity and
harmony born from a racially
fragmented United States”
(Barbour 176). Ultimately, the
solution posited by FWS to race
is Wilson pulling himself up by

the bootstraps and representing a
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to his audience. First, that Joe
Biden is the one mismanaging
the COVID-19 pandemic and not
him. Second, that he does not
support Joe Biden’s public health
orders and finds them to infringe
on personal rights, blaming
immigration instead for rising

case number







dialogue. (Lundberg, Keith, 7).
Aristotle argued three main
points: First, that rhetoric can be
treated as a coherent area of
inquiry, second that rhetoric and
logic are necessary counterparts,
with the third point being that the
right choices in a speech are
based on the speech’s goals and
the audience's expectations. In
other words, “the logic and
coherence of speeches are
determined by their goals.”.
(Lundberg, Keith, 7). For this
essay’s application, Aristotle
would classify DeSantis’s speech

as a deliberative speech,

otherwise known as a speech that
requires a course of action. Its
purpose and the main goal is to
make a case for what should or
should not be done in the future.
(Lundberg, Keith, 7-8).
Aristotelian criticism has
identified five units of analysis,
which can be used to dissect the
artifact, help the reader assess the
impact that the speech had on the
audience, and gauge the overall
effectiveness of the speech for
it’s given purpose. Two canons
will be identified and discussed
in this essay. The canon that will

first be discussed is invention,




which seeks to locate the ideas

and materials used in a given

speech, based on a set of proofs.
The idea of invention as a

persuasion technique means that







reasoning previously mentioned.
This is when two true premises,
such as propositions or
statements, are used to validly
imply a third statement. The third
statement is the conclusion of the
speaker's argument. In a valid
formal argument, the first two
premises being true implies that
the conclusion will be true. The
conclusion is just restarting
evidence that was presented
previously in the two premises.
This is not always the case, as
sometimes even in a formal
argument the two premises are

true, but don’t lead to a true

conclusion. (Lundberg, Keith,
39) Overall syllogisms are
helpful because they can prove
statements to be true
conclusively, however they can
also be misleading and confusing
at times. Ron DeSantis does not
choose to use formal reasoning in
this speech, as he chooses to
draw conclusions without

providing any premises as







DeSantis uses the single premise
that immigrants are entering the
country, and from that he reaches
the conclusion that they are
increasing case numbers. By
leaving out a second premise, he
is allowing the audience to draw
the conclusion that the increase
in COVID cases is related to
immigration, and not his lack of
mandates. Due to DeSantis not
using specific examples to draw
this conclusion, and instead using
an anti-immigration conclusion
that is already held by many of
his supporters, he is using what is

identified as deductive reasoning.

This is when the speaker “uses a
generally held theory to deduce a
conclusion” (McGillvary, 2021).
If DeSantis were, for example,
able to provide evidence that
masks are ineffective at stopping
the spread of COVID, then he
would be using inductive
reasoning. Due to his conclusion
being false however, he is instead
forced into using deductive
reasoning because no supporting
evidence exists. DeSantis thrives
on deductive republican theories
that are widely held by his

audience.




The arguments that
DeSantis makes are not the only

thing involved in persuasive




an association of immigrants and
case numbers. There is no exact
data, so therefore it is believable.
His reputation dictates that he
stands up for the interests of
supporters, so by blaming it on
immigration, he both pushes his
anti-immigration agenda, and
justifies his lack of mandates. His
reputation with his audience is to
fight for their freedom, so
DeSantis deflecting blame of
rising case numbers to something
that doesn't infringe his
supporter’s freedoms, is
consistent with his image and

therefore persuasive. All this

contributes to an argument that is
believable from his supporter’s
point of view.

The third type of
persuasion identified under
invention is Pathos, the
emotional state of the audience
created by the speaker.
Audiences come to the speech
with feelings based on the
anticipation of what they are
going to hear, and these feelings
are transformed, or not, by the
speech and the speaker.
(Lundberg and Keith 42) These
feelings, or as Aristotle called it

their “state of mind” help the







because of the politician's
political opponent, then advocate
that they will save them and/or
protect them. Having a system
such as the one Aristotle has
created allows researchers to
define exactly what politicians
like DeSantis are doing and help
determine how and why it is
effective. Republican voters in

the US seem to have a preference




Aristotelian critique. No other written that critiques Ron

papers on this topic have been DeSantis using Aristotelianism.

written and been released Anytime a new critique is being

publicly, therefore it was performed, it contributes a new

concluded that this essay is likely perspective to the academic

one of few, if not the only, essay world, and the world of rhetoric.
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Throughout history, nonviolence
has left a long-standing impact
on the perception of violence. It
is easy to think that violence is
our nature since it is the main act
of defence of hegemonic
ideology. Martyrs of nonviolence
have been created through that
ideology that protects its
hierarchy’s balance. One form of
nonviolence is pacifism, which
stems from anti-war ideologies
(Fiala 1). Pacifism has many
origins, variations, and
movements that have created a
powerful force within the world

we live in today. Heroes have
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towards the path of nonviolence,
including great leaders like King
Ashoka in the third century BCE,
where he renounced wars of
conquest (“Pacifism”,
Encyclopedia Britannica).
Another movement is Gandhi’s
Satyagraha, which is the refrain
for any kind of violence,
physically and mentally
(Kellenberger 54). Gandhi’s
beliefs stemmed from his lessons
through Buddhism and Hindu
Ways of Life (Kellenberger 54).
His pacifist beliefs led to
movements of civil resistance in

India and attempts at dismantling

the oppressing Caste system.
Gandhi used nonviolence to
challenge his time’s hegemonic
ideologies, which eventually led
to his death, thus he became a
martyr for peace (Kellenburger
54).

Many other religions
refer to abstaining from war and
violence, but Christianity’s
pacifism is the most relevant
within the western world. The
Christian Holy Bible has many
passages referring to peace
(Kellenberger 47). Examples of
peaceful texts are “blessed are

the peacemakers, for they shall
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and lead by example (Ryan 981);
causing others to be curious as to
why they are so dedicated to
nonviolence.

These forms of pacifism
are a threat to the hegemonic
ideology. Walter Wink refers to
the hegemonic ideology as the
domination system (38). The
domination system is defined as
oppression within economic
relations, political and race
relations, patriarchal gender
relations, and hierarchy (Wink
39). These systems of oppression
are maintained by violence the

domination system uses to retain

power (Wink 39). Pacifism
challenges the domination
system by refusing to be part of
its violence, instead it looks to
find solutions through peace
rather than violence. Challenging
the domination system often
results in persecution, and many
have faced becoming martyrs for
peace. Usually, reformist
pacifists are sent to the front lines
of war without weapons to be a
medic; this is the domination

system attempting to eliminate a







Doss’s circumstance taught him a

true lesson of violence and that
following God’s word is
essential. Private Doss’s second
instance, which made him
declare he would never touch a
gun again, was when his father
was abusing his mother

(Hacksaw Ridge). He took the







trainees and was constantly asked
why he would not give up
(Hacksaw Ridge). His colleagues
did not understand that pacifism
is a commitment. Private Doss
committed to helping in the war
because his religious beliefs told
him it was the right thing to do.
Many people devoted to religion
follow the texts word for word,
and Bwiniike ©x8tHeeEfifisthat
God’s word was above all; he
needed to respect God’s creation
(Hacksaw Ridge). Private Doss
was detained for his beliefs and

refused to go back on his nBT0.00000751 0 504 612.12 re0 res56e(/8t3(a)49r wewodOF4




(Hacksaw Ridge). As everyone
fled, Private Doss stood there
asking God what to do, then
shortly after ran back into the
line of fire. He went looking for
those who had survived the

explosions so he could lower

them to safety (Hacksaw Ridge).

While doing this, he lowered 75
men from a cliff to get medical
attention: including enemy
soldiers (Hacksaw Ridge). Like
other nonviolent leaders of the
past, Private Doss’s did not care
about the label of friend or foe
but viewed all life worthy of

being saved. He knew the war

was not the answer, but it was a
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begun to alter their marketing
materials to focus on first
becoming entertainment for the
consumers then subtly hinting at
a product or service placement. A
prime example of this is when an
advertisement uses celebrity
branding. Celebrity branding
uses a celebrity's social status
and fame to promote a product or
organization (Keel and
Nataraajan). Today, these types
of advertisements will often take
place directly on the celebrity's
social media page and it is
always followed up with an ad in

the description. The core







generated $386 billion revenue in
2020 (Curry). To keep up with
their growing demand, Amazon

began mass hiring for their




having a lot of fun. To
summarize the advantages of
becoming an Amazon employee,
at the end he exclaims “Benefits,
tuition, and flexible hours!
They’re hiring everywhere so
check it out for yourself!”.
Currently, the 30-second
advertisement has amassed
almost 900 000 views on his
page alone.

A neo-Avristotelian
framework is a critical approach
that aims to understand how the
artifact impacted and influenced
the intended audience. Before the

effects can be analyzed, it’s

crucial to first reconstruct the
context of the artifact. We can
begin by looking at the creator of
the artifact and who the main
speaker is. Assessing if there are
any core links between the
rhetorical efforts and the
speaker’s character is crucial. It
is important to consider exactly

who the intg0.000mg0 GtOetde







at the language used in the

artifact, evaluate exactly what







associate the audience already
has with Terry Crews and creates
an equally positive association
with Amazon.

The second canon viewed




used by Crews. By having the
language be simple and like how
people regularly talk from day to
day, it becomes more relatable.
Saying hello, making jokes, and
asking fun questions at work
leaves the viewer to believe that
Crews is experiencing a real and
positive work environment.
Moreover, the way he
communicates to the audience
feels as if he’s communicating
with a friend or a family
member.

The fourth and final
canon is the delivery of the

artifact. Most of the ad is focused

on Crews and the camera shots
are a bit shaky, which makes the
commercial feel less formal and
more synonymous with real-life
events. The commercial doesn’t
feel overly produced which
makes it feel very personal.
Additionally, having the
narrative be delivered directly
from Crews and not from a
narrator makes the message feel
more real, credible, and personal
to consumers.

After analyzing the
canons, we must assess the
overall impact the advertisement

had, both in the short-term and




the long term. It became apparent
almost immediately that the
advertisement was not able to
effectively persuade consumers
into believing that Amazon is an
organization worth applying for.
Although it attempted to show a
positive, fun, and beneficial work
environment, it received
immediate backlash for being
fake and unlike a real day at an
Amazon warehouse. In the past,
Amazon workers have reported
unsafe and grueling conditions at
the warehouse. Some examples
include low pay, a dangerously

high-paced environment, a high

injury rate, mass write-ups, being
treated like a robot instead of a
human, and much more
(Sainato). Many of the same
sentiments are expressed in the
comment section of Crews’
advertisements which ask “Yeah,
but do they pay a living wage?”,
“He would have been fired for
taking the time to talk”, and
“Yeah but do the benefits include
bathroom breaks or nah?”
(Crews). Many users also
claimed that Crews was now a
sell-out, and they were
disappointed in his partnership

with Amazon. Despite this




backlash on both Amazon and
Crews, there appear to be no
lasting negative impacts on
either. On Crews’ most recent
TikTok post, users are praising
him, calling him the best, and
saying they love him. Amazon is
still one of the most profitable
organizations and this
partnership with Crews did not
make a noticeable impact on
sales or drastically impact their
image. There are no reports or
findings that mention how many
candidates Amazon received

from this advertisement but given

the short-term impact, | suspect it
was not a lot.

Advertisements
frequently have a clear intent,
message, and idea that they want
to communicate to their target
audience. However, the question
of whether it is persuasive and
communicates the intended
image is one of the most
important questions that plague
the advertising industry. On the
surface, the Amazon
advertisement with Crews
appears to be very persuasive.
The advertisement is directed and

filmed well, Crews is charming,




and the clip aligns with the
platform they chose. Yet, this
rhetorical critique has made an
insightful contribution to the
world of marketing as we are
able to analyze an artifact using a
microscopic lens. We can view
the commercial as objectively as
possible and as researchers, we
are not persuaded by the
marketing techniques they
attempted to use. The neo-
Aristotelian framework is the
perfect framework for discussing
an advertisement as it allows us
to break down the artifact into its

key persuasive components and

identify exactly what went
wrong. Moreover, this critique
highlights the importance of a
cohesive brand image, and it
demonstrates that a well-liked
celebrity endorser does not
always equal persuasion to the
audience. In a world that is so
interconnected through social
media and technology,
advertisers need to be aware that
these factors are impacting the
brand image as well. Through
our analysis, we witnessed that
consumers were already aware of
the Amazon warehouse work

environment and Amazon did not




address these sentiments in the
commercial. When a brand
positions itself in a way that
negates previous testimonials
through advertising, it creates the
possibility of some backlash
from consumers. As highlighted
in the rhetorical critique, this
advertisement did more harm
than good in the short-term.

Lastly, this critique also provides

a great foundation for other
researchers to apply the same
parameters to other
advertisements or even future
advertisements. Whether you are
a researcher, an advertiser, or just
a consumer, it’s important to
apply these critiques and
analytically assess the marketing
materials we are exposed to

everyday.
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is helpful in deciphering how an
artist’s work assumes meaning.
As both creation and reception
are a by-product of personal
views and experiences, this is in
conjunction with how one’s
relationship with the work shifts
over time. Utilizing German
philosopher Hans-Georg
Gadamer’s approach to the
hermeneutic circle is valuable as
he regards recognition of
tradition (history and prejudices),
quasi-repetition and horizon-

merger as the three main factors




around how the application can
reveal aspects about the group’s
ability (or disability) as artists to
decipher meaning of their own
works and adapt to changing
societal views as defined by
Hans-Georg Gadamer.

In this analysis, the main
artifact of choice is a song taken
from BTS’ first complete 2014
studio album “Dark & Wild”,
known in English as “War of
Hormone”. This song released
over a year after the group’s
debut contains lyrics which make
various references to male

puberty and sexuality, following

their “school themed series”
(Herman). Additionally, the
lyrics sexualize women by
repeatedly mentioning their
bodies: “Girls, you make me
cough, your clothes, they’re see-
through, see-through” and “But |
learn body architecture 101 from
you / My testosterone goes up
heavily” (Genius English
Translations).

In early 2015, the group
moved away from the school
themed series into a youth-
focused series named “The Most
Beautiful Moment in Life”. This

was a complete departure from




songs such as War of Hormone,
instead pertaining to the struggles
of growing up and finding
oneself (Choi Jin-si). Although
the group’s image and sound had
shifted from hypermasculine hip-
hop to softer pop, “War of
Hormone”, along with some of
the other group’s past songs
received criticism from fans at
the end of 2015 (Big Hit
Entertainment). Their company,
Big Hit Entertainment released
an apology pertaining to “War of
Hormone” and to past songs

more generally, stating:

Big Hit Entertainment
and all members of
BTS would hereby like
to express our dearest
apology to those who
felt uncomfortable with
the lyrics and online
posts. We would like to
take this feedback
seriously and reflect on
it as we go through our
future career as
musicians. We all
learned that an act of
creating music is
bound by where a

creator belongs and







set yourself to them” (Genius
English Translations).

Lastly, the group’s image
and sound has grown more
polished as they have gained
popularity worldwide. In 2017,
they partnered with UNICEF for
the Love Yourself campaign to
end violence and promote self-
worth (Wylie). In 2018, 2020 and
2021 they delivered speeches at
the United Nations (UNICEF). In
terms of musicality, the group’s
lyrics have remained almost
completely gender neutral and
free of profanity. Pertaining to a

song from their 2017 album

“Love Yourself: Her”, leader and
writer Namjoon Kim stated the
intention behind gender neutral
lyrics: “The lyrics were based on
rare and special things in life. So,
| thought, those feelings
transcend genders, cultures and
barriers between people.”
(Benjamin). Ultimately, it is vital
to regard the group’s history
prior to and succeeding “War of
Hormone” to fully comprehend
the impact their relationship with
the song had on their own
perspective.

By utilizing Gadamer’s

approach to hermeneutics and







states that “to be historically
means that knowledge of oneself
can never be complete”
(George). Both statements
elaborate upon “horizon-merger”
and “quasi-repetition”, which

allo




Gadamer states that prejudices
are “shaped by the larger context
of historically inherited meanings
that remain operative” (George),
and the release of the song itself
is demonstrative of these
meanings and social constructs.
As the group members and
credited writers (Big Hit

Entertainment) aoirs (Big Hit







our attempts to understand can
and should lead us to recognize
that our own horizon is not as
insular or narrow as we first
thought” (George). This links to
the group’s attempt to view the
situation from the perspective of
those whom it offended, stating
in the same apology that “[they]
also realized it is not appropriate
to judge a woman’s role and
value from a man’s perspective”.
Although initially not considered,
the group recognizes that their
past prejudices drove them to
commit offensive actions. This

recognition is a broadening of

horizon, as the criticism is
utilized to reform the relationship
with the artifact.

Another example of how
the group merged horizons lays
in their intention to continue
positive work. This is evident by
regarding context such as the
song “21% Century Girl”, gender-
neutral lyrics and their Love
Yourself campaigns. As each of
these events occurred 2017
onwards, it can be argued that
pertaining to Gadamer this also
constitutes as quasi-repetition.
Although not directly pertaining

to “War of Hormone”, the lack of




repetition of the same offensive
behaviour and themes implies
improvement of morals. This in
turn suggests that the group’s
interpretative experience with
“War of Hormone” in the circle
has mimicked the “conversation
with the past” as Gadamer has
mentioned. By utilizing the past
as a consistent indicator of
significance, the group then has
used it to shape not only their
views upon the song, but their

future actions as well. This

continuation of action aligns with

Gadamer’s perspective on the

continuous process of being

within the circle and using it to
shape perspective.

To further quote Gadamer
in the words of Paul Fry, he
states that Gadamer insists “[that]
there’s always something of me
in my interpretation, insisting,
however that the hermeneutic
circle is a vicious one if | am not

min




Thirdly, they adjusted their
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absurdly small group of well-
known Indigenous actors that
often play the same Indigenous
role in every show or movie. |
internalized this phenomenon
from an early age and began to
compare the lack of casting of
Indigenous peoples in the film
industry with the low probability
of becoming an Indigenous actor

myself and not have my only role




belonging within a community.
Being a teenager and trying to
figure yourself out is already a

heavy load on its own, but if you







dissect the negative and offensive
depictions. It was concluded that
the Black youth focus groups
were aware that the images in
media enforced a negative view
of Black women and raised a
major concern on how it would
encourage the majority group,
such as their white peers, to view
themselves and Black women
(Adams-Bass et al. 79).

In addition to the effects
of stereotypes inflicted on youth,
we are accompanied with the use
of gendered advertising in media
directed towards children. The

classic and outda